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ROMANCE NOTES 


AUTHOR INDEX  VOLS.1-5 


Abraham, Claude K., Artifice et naiveté: George 
Sand et le chanvreur dans “La petite Fadette”. 

——., Le succés inexpliqué de “la folie du sage” de 
Tristan. 

Abrams, Fred, Sartre, Unamuno and the “Hole” 
Theory. 

Adams, Nicholson Barney, Zorrilla: a Small Poet 
and a Big Horse. 

Agudiez, Juan V., Ganivet y el viaje por Andalucia 
de Pio Cid. 

Avalle-Arce, Juan Bautista, On a “Romance Noti- 
ciero”’. 

Avrett, Robert, Music and Melodic Effects in “Sin- 
fonia en gris mayor”. 

Baker, Clifford H., The Role of Ideas in Ortega’s 
Ontology. 

Ballew, H. L., The Nineteenth-Century Spanish 
“Refundiciones” as Literature. 

Barrick, Mac E., Bruto’s Burned Boats. 

Bart, B. F., Flaubert’s Documentation Goes Awry 
or What Color Were Emma Bovary’s Eyes? 

——, Sallambo and Mlle. Vatnas in Flaubert. 

Basdekis, Demetrius, Rationalism in Unamuno and 
Ortega’s “Tema de Nuestro Tiempo”. 

Baskin, William H. III, The Circle as a Symbol of 
the Absurd in “Les jeux sont faits”. 

Beck, Theodore Toulon, A Note on “Le Mariage 

du Diable’. 
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2 ROMANCE NOTES 


Bidwell, Charles E., Some Remarks on the Reflexes 
of Vulgar Latin “Au” in South Slavic. 

Brault, Gerard J., Canadian-French “Bader”, “Ba- 
drer”, English “Bother”. 

——, The Legend of Charlemagne’s Sin in “Girart 
d’ Amiens”, 

Brosman, Paul W. Jr., French “Pifre” “Fifre”’. 

——., Germanic “*Borganjan”, “*Sparanjan”’. 

——, Germanic “*Waidanjan” in Romance. 

——, Old French “Dancier”, German “Tanzen’. 

——., The Palatal “N” of Old French “Grignier”, 
“Chignier”. 

. Provencal, Catalan “Galiar”: Further Evid- 
ence on the Use of Old English. 

——., The Significance of Old English for Romance 
Verb Morphology. 

Brown, Dolores, A Shell from the Sea... Oliver 
Wendell Holmes and Heredia. 

Brushwood, John S., “Contempordneos” and the 
Limits of Art. 

Butler, Harry L., Balzac and Godeau, Beckett and 
Godot: A Curious Parallel. 

Callan, Richard J., “La Vordgine”: A Touchstone 
of Character. 

Cameron, John W., Apollinaire, Spuller and “L’Es- 
prit Nouveau’. 

Campbell, Margaret V., Camilo Henriquez: Aliases 
Quirino Limdchez and Cayo Horacio. 

Canfield, D. Lincoln, Lima Castilian: The Pronun- 
ciation of Spanish in the City of the Kings. 





Cantarino, Vicente, “Lesnedri” versus “Isnedri’: 
A Variant Reading in Juan Ruiz’s “Libro de 
Buen Amor”. (Stanza 1509) 

Carbonell, Reyes, Textura de un verso de Manuel 

Machado. 
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AUTHOR INDEX, VOLS. 1-5 

Cardona, Rodolfo, Nota sobre “Las Inquietudes de 
Shanti Andia” y “El mundo es ansi’. 

Castafieda, J. A., El impacto de Gédngora en la vida 
y obra de Lope de Vega. 

Chaikin, Milton, Maupassant’s “Bel Ami” and Bal- 
zac. 

Cholakian, Rouben, Arséne Houssaye and the Co- 
médie Francaise. 

Christofides, C. G., Bossuet and Jansenism. 

Clarke, Dorothy Clotelle, Dante: a Medieval Poet’s 
Ideal. 

Conley, John J., A Possible Source of Bernanos’ 
Saint-Marin Episode. 

Davison, Ned J., The Composition of “La vida 
inutil de Pito Pérez”. 

——, Remarks on the Form of “La gloria de don 
Ramiro”. 

——, A Renaissance Sonnet of Enrique Banchs. 

—., Une variation romanesque: Les “Romans 
Eclairs” de Bernard Teyssédre. 

deGorog, Ralph Paul, A Note on the Change of 
[h-] to [r-] in Normandy. 

—., Notes on the Etymology of Several French 
Words of Germanic Origin. 

——, Old French “Mucier’”, Northern French “Mu- 
cher”, “Musser”. 

——, The Romance Treatmer.: of Old Noise Dental 
Fricatives. 

Dehennin, E., Rafael Alberti, Gongoriste. 

D’Entremont, Elaine, The Influence of “A Rebours” 
on Rubén Dario. 


Deyermond, A. D., The Greeks, the Romans, the 
Astrologers, and the Meaning of the “Libro de 
buen amor’’. 
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4 ROMANCE NOTES 

Dowling, John C., A Farce Attributed to Corneille 
and Moratin. 

DuBruck, Alfred, A Source for Nerval’s “Benoni”. 

Duncan, Phillip A., Zola’s Machine-Monsters. 

Duran, Manual, Azorin’s “Broken Record” Device 
in “Dona Inés’. 

Engstrom, Alfred G., Paul Verlaine and Dioscorides 
on Poetry and the Scent of Thyme. 

Erdman, E. George, Jr., An Additional Note on the 
“Retrato” Motif in Lope. 

Escribano, F. S., Inglés “Teen-ager”, y espanol 
“diez y”. 

——.,, Sobre el origen de “El delito mayor del hom- 


bre es haber nacido”. (La vida es sueno, I, 111- 
112) 


Evans, Arthur R. Jr., Balzac and Maitre Frenhofer. 


Falconieri, John V., The Sources of Unamuno’s 
“San Manuel Bueno Martir’’. 

Ferris, William N., Arthur’s Golden Dragon. 

Fleischmann, Wolfgang Bernard, The Divine Mar- 
quis Under the Shadow of Lucretius. 
——., Willer Cather’s “The Professor’s House” and 
Anatole France’s “Le Mannequin D’Osier”. 
Flint, Weston, A Fifteenth-Century Visiting Lec- 
turer. 

Flum, P. N., Additional Thoughts on Marie de 
France. 

—, Development of Initial Unaccented “A” 
Preceded by a Palatal in Old French. 

——, Old French “Huge”, “huche’. 

Foster, David William, A Note on the Problem of 
an Early Latin-American Novel. 

Francon, Marcel, Pour le Commentaire du “Cin- 
quiesme Livre’. 

——, “Renaissance”’. 
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AUTHOR INDEX, VOLS. 1-5 

Francgon, Marcel, Sainte-Beuve et le seiziéme siécle. 

Frautschi, Richard L., An Example of the Preposi- 
tion “Dans” in 1516. 

——, An Unnoticed Version of the “Three Suitors 
at the Graveyard” Tale. 

Freccero, John, Adam’s Stand, Purgatory XXX 82-4. 

Freudmann, Felix R., La Rouchfoucauld and the 
Concept of Time. 

Friedman, Melvin J., A Note on Leibnitz and Sa- 
muel Beckett. 

Fucilla, Joseph G., Two Sonnets Attributed to A. 
Piccolomini. 

——, “Un mundo breve” and “un breve cielo”. 

——, Variations of a Spanish Adaptation of a Bur- 
chiello Sonnet. 

Gates, Warren, Du Bos and Montesquieu: An In- 
stance of Prophetic Vision. 

Gathercole, Patricia M., Manuscript N. 290 in the 
Free Library Philadelphia, Pennsylvania: A Boc- 
caccio Manuscript. 

Gicovate, Bernardo, Nota sobre un poema de He- 
rrera y Reissig. 

Gochberg, Herbert S., Baudelaire’s Reference to 
Pascual in “Le Gouffre”’. 

Goodhand, Robert, Langage inarticulé de l'amour 
dans l’oeuvre romanesque de Jean Giraudoux. 

Greenberg, Herbert, Time Discrepancies and Gide’s 
Impatience: A Note on the Composition of “La 
Symphonie Pastorale”. 

Grendler, Paul E. The Enigma of “Wisdom” in 
Pierre Charron. 

Grobe, Edwin P., Gabriel and Sébastien Brémond. 

Guedenet, Pierre, Note sur la collaboration de 

Théophile de Gautier au “Monde Dramatique” 

de Nerval en 1835. 
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6 ROMANCE NOTES 


Haig, Stirling, The Rdle of the Wind in Vigny’s 
Poetry. 

Hallowell, Robert E., Two Contemporary Commen- 
taries on Du Bartas’s First Sonnet of the “Neuf 
Muses Pyrenées. 

Ham, Edward B., Six Old-French Corrigenda. 

——, The Vimont “Chouans”. 

——, Two Patrons of Rutebeuf. 

Hammer, Carl Jr. Holbach According to Goethe. 

Han, Pierre, Un essai abortif de la Renaissance. 

Harden, Arthur Robert, The Carbuncle in Medieval 
Literature. 

——, The “Ubi Sunt” Theme in Three Anglo-Nor- 
man Saints’ Lives. 

Hart, Thomas R. Jr., Courtly Love in Gil Vicente’s 
“Don Duardos”’. 

Hassell, J. Woodrow Jr., When did Des Périers Die? 

——, A Wellerism in the Tales of Des Périers. 

Hatzfeld, Helmut, A New Periodization of Literary 
History: a Review Article. 

Hesse, Everett W., The ‘Terrible Mother’ Image in 
Calderén’s “Eco y Narciso”. 

Holmes, Urban T. Jr., Leo Spitzer 1887-1960. 

——, “There’s Not a Note of Mine That’s Not 
Worth Noting.” 

Jones, Joseph R., The Academy Sponsored Edition 
of Guevara's Letters. 

——, Allusions to Contemporary Matters in Gue- 
vara’s “Década’’. 

Kadlec, Oldrich, Dramatic Portraits of Moliére. 

Kamber, Gerald, A Case of Symbolic Syntax in the 
“Chievrefeuil’’. 

Keller, John Esten, and Robert White Linker, Some 
Spanish Summaries of the “Cantigas de Santa 

Maria”. 
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AUTHOR INDEX, VOLS. 1-5 


Knowlton, John F., Silva’s “Nocturno” and Béc- 
quer’s “El rayo de luna”. 
Kronik, John W., The Identification of “Clarin’’. 
Lacosta, Francisco C., Notas sobre una “novela de 
la tierra”: Roémulo Gallego’s “Cantaclaro”. 
LaDu, Robert R., Eight Lines from “Las moceda- 
des del Cid”. 

Lamond, Marilyn, Notes on Scribe’s One-Act Co- 
médies-Vaudevilles in Spain 1820-1850. 

Lawson, Richard H., Lope’s “El gran Duque de 
Moscovia”: A Likely Source for Lessing. 

Linker, Robert White, See Keller, John Esten. 

Livingston, Charles H., Old French “Manefle”’. 

Lombard, C. M., Whittier as Critic and Translator 
of Lamartine. 

MacCurdy, Raymond R., The Bathing Nude in 
Golden Age Drama. 

Mazzeo, Guido E., “Don Juan Tenorio”: Salvation 
or Damnation? 

McDonald, W. U. Jr., Hazlett’s Use of “Don Qui- 
xote” Allusions. 

McPheeters, D. W., Cervantes’s Views on “La Ce- 
lestina’’. 

Merrill, Judith S., An Isolated Early Mention of the 
Spanish Partitive Construction with “de”. 

Mitchell, Bonner, Equivocal Engagement in the 
1890's. 

Montgomery, Thomas, On Old Spanish “Corrogar”. 

Monty, Jeanne R., The Myth of Belisarius in Eigh- 
teenth-Century France. 


' Morrow, Carolyn, An Analysis of “Poema de un 





Dia’: The Philosophy of Bergson in Machado’s 
Concept of Time. 
Mother Mary Anthony, A Note on Baudelaire’s 
“Correspondances”’. 
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8 ROMANCE NOTES 


Mother M. Louis Kelly, Charles Péguy: Rassem- 
bleur des siécles de 'humanisme chrétien. 
Myers, Oliver T., Church Latin Elements in “Sa- 

yagués”’. 

Newcomb, Donald R., Mutilation and the Problem 
of Evil in Voltaire’s “Contes”. 

Nichols, Stephen G. Jr., Roland’s Echoing Horn. 

——., La tension dramatique du “Sponsus”. 

O’Gorman, Richard F., “Vint que j'ai”: An Exam- 
ple of Ellipsis in Old French? 

Olstad, Charles, Baroja and Picasso. 

Palacin, G. B., El nombre del hidalgo en quien en- 
carné don Quixote. 

Peyton, Myron A., The “Retrato” as Motif and 
Device in Lope de Vega. 

Piccus, Jules, La mejor pieza que comia pan en el 
mundo. 

Pincus, Michael §. The Failure of Dictated Lan- 
guage Rules and Linguistic “Dadaism” in Sur- 
silvan. 

Pitou, Spire. Alexandre le Grand’s Other Play: 
“L’innocent criminel”. 

——, The Duchess du Maine and “Le vieillard sup- 
planté’’. 

——, “Le malade imaginaire” and Grandval’s “Le 
valet astrologue”. 

——., Vocables of Fashion in Meunier’s “Les mo- 
des”. 

, A Zodiacal Note: Grandval’s “Le valet as- 
trologu:””. (1710) 

Politzer, Robert L., On Some “Neutralizations” of 
the Active-Passive Contrast in Late Latin and 
Romance. 





Quynn, William R., A Neglected Early Document in 
the “Querelle des anciens et des modernes’. 
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AUTHOR INDEX, VOLS. 1-5 

Ragusa, Olga, “Babylo minima”: The Identification 
of Paris and Milan in Rovani’s “I cento anni”. 

Raley, Harold C., Dating a Letter of Voltaire. 

Ramirez, Alejandro, Note sur un passage de 
Ronsard. 

Ramirez, Manuel D., Color in the Prose Fiction of 
Valle-Inclan. 

Rand, Marguerite C., Azorin, Casona, and the Lady 
of Death. 

Randall, Dale B. J., Andrew Borde’s Spanish Lesson, 
1542. 

Redman, Harry Jr., Albert Joseph Ulpien Hennet, 
Early French Miltonist. 

Reedy, Daniel R., A New Manuscript of the Works 
of Juan del Valle Caviedes. 

Reynolds, John J., “La moga que esperaua al minis- 
tro”. (Celestina: Aucto III). 

Rivers, Elias L., The Sources of Garcilaso’s Son- 
net VIII. 

Robertson, Howard S., The Authorship of the “Gui- 
llaume d’ Angleterre’. 

——, Four Romance Versions of the William of 
England Legend. 

Rose, Marilyn Gaddis, Lamb’s Role in Green’s Card 
Table Scenes. 

——, “Usher” as Myth in Green’s “Minuit”. 

Schutz, A. H., Marcabru and Jehosaphat. 

——, Pound as Provencalist. 

Schwartz, Kessel, Benavente and Shakespearian 
Drama. 

——., Henri Barbusse and the Ecuadorian Novel. 

——, Tne Spanish Christ. 

Schweitzer, Jerome W., The Jewess of Toledo: 

Three Unstudied Dramatic Adaptations of the 

Raquel-Alfonso VIII legend. 


IV 


IV 


Il 


IV 


III 


N= N = 


rN — NY 


15 
160 


144 


25 


12 


63 


122 


59 


200 


96 


156 


75 


110 


59 
58 


101 
33 





10 ROMANCE NOTES 
Schweitzer, Jerome W., Racine’s “Andromaque”: 
Oreste, Slayer of Pyrrhus? 


Selig, Karl-Ludwig, Bartolomé Felipe’s “Tratado del 
Consejo” and John Thorius. 

——., (Review Article) Fucilla, Joseph G., “Estudios 
sobre el Petrarquismo en Espana’. (Madrid, 
1960). 

——., A Spanish Collection of Emblem Books. 

Silver, Isadore, Dionysiac Elements in the Poetry 
of Ronsard. 

Sinclair, Keith V., Murder in the Forest of Mormal 
and Tristan de Nanteuil. 

Sister M. Faith McKean, RSM, Torelore and Cour- 
toisie. 

Sisto, David T., The String in the Conjurations 
of “La Celestina” and “Dona Barbara’. 

Smith, Albert B. Jr., The Abbé Prévost’s Cleveland : 
Fatality vs. Religion. 

Smith, Maxwell A., Giono and Italy. 

——, Giono as a Pacifist. 

——., Giono’s Rustic Dramas. 

Snow, Sinclair, The Similarity of Poe’s “Eleonora” 
to “Paul et Virginie’’. 

Sonnenfeld, Albert, The Development of an Image 
in the Work of d’Aubigné. 

——., A Note on Corbiére and Lamartine. 

Souza, Raymond, Eucharistic Symbols in the Poetry 
of Julio Herrera y Reissig. 

Susskind, Norman, Guerri’s Leg of Venison: Tragic 
and Comic in the “Chansons de Geste”. 

Tayler, Neale H., La Tia Cotilla. 

Terry, Edward Davis, The Founding Date of the 
“Real Academia Espanola”. 


Triwedi, Mitchell D., A Classical Source for Sonnet 
I, i of Ferreira’s “Poemas Lusitanos’’. 
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AUTHOR INDEX, VOLS. 1-5 

Tull, John F. Jr., A Source of the Doubling of 
Characters in “Judith y las rosas”. 

Turner, Daymond, Structure and Form of “El Qui- 
jote Apdocrifo’’. 

Van Eerde, John, A. French Dramatist’s View of 
Germany in 1656. 

Very, Francis, Antoine de la Salle and Grimm No. 
109. 

—., A Fifteenth-Century Spanish Easter Egg 
Combat and Some Parallels. 

Villas, James M., The Pine Trees in Mauriac’s 
“Thérése Desqueyroux’. 

Vogler, Frederick W., D’Audiguier’s “Le Pourtrait 
du Monde.” Two Centuries of Bibliographical 
Confusion. 

Wade, Gerald E., Camus’ Absurd Don Juan. 

Wadsworth, James B., Jean Lemaire de Belges and 
the Death of Pierre de Bourbon. 

Wardropper, Bruce W., Berceo’s “Eya Velar”. 

Webber, Edwin J., Juan Ruiz and Ovid. 

Weisstein, Ulrich, Maupassant’s “Bel Ami” and 
Heinrich Mann’s “Im Schlaraffenland”. 

Wiley, W. L., John Coriden Lyons 1901-1962. 

Williams, Thomas A. Jr., Albert Camus and the 
Two Houses of Descartes. 

Wogan, Daniel, El primer vocabulario de cubanis- 
mos de A. Lépez Matoso. 


Zahareas, Anthony, Troba Cazurra: An Example of 
Juan Ruiz’s Art. 
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TITLE INDEX, VOLS. 1-5 

Arséne Houssaye and the Comédie Francaise.— 
Rouben Cholakian. 

Arthur’s Golden Dragon.—William N. Ferris. 

Artifice et naiveté: George Sand et le chanvreur 
dans “La petite Fadette”’—Claude K. Abraham. 


The Authorship of the Guillaume D’Angleterre— 
Howard S. Robertson. 


Azorin, Casona, and the Lady of Death.—Margue- 
rite C. Rand. 

Azorin’s “Broken Record Device” in “Dojia Inés”. 
—Manuel Duran. 

Babylo minima. The Identification of Paris and 
Milan in Rovani’s “I cento anni”.—Olga Ragusa. 


Balzac and Godeau; Beckett and Godot: A Curious 
Parallel—Harry L. Butler. 


Balzac and Maitre Frenhofer, an Iconographic 
Note.—Arthur R. Evans, Jr. 


Baroja and Picasso.—Charles Olstad. 


Bartolomé Felipe’s “Tratado del Consejo” and John 
Thorius.—Karl-Ludwig Selig. 


The Bathing Nude in Golden Age Drama.—Ray- 
mond R. MacCurdy. 


Baudelaire’s Reference to Pascal in “Le Gouffre”.— 
Herbert S. Gochberg. 


Benavente and Shakespearian Drama.—Kessel 
Schwartz. 


Berceo’s “Eya velar”.—Bruce W. Wardropper. 
Boussuet and Jansenism.—C. G. Christofides. 
Bruto’s Burned Boats.—Mac E. Barrick. 


Camilo Henriquez: Aliases Quirino Limachez and 
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14 ROMANCE NOTES 

The Carbuncle in Medieval Literature—Arthur Ro- 
bert Harden. 

A Case of Symbolic Syntax in the “Chievrefeuil”.— 
Gerald Kamber. 

Cervantes’ Verses on “La Celestina’—D. W. 
McPheeters. 

Church Latin Elements in Sayagués.—Oliver T. 
Myers. 

Charles Péguy: Rassembleur des siécles de l’-huma- 
nisme chrétien——Mother M. Louis Kelly. 

The Circle as a Symbol of the Absurd in “Les jeux 
sont faits”.—William H. Baskin, III. 
A Classical Source for Sonnet I of Antonio Ferreira’s 
“Poemas Lusitanos”.—Mitchell D. Triwedi. 
Color in the Prose Fiction of Valle-Inclan—Manuel 
D. Ramirez. 

The Composition of “La vida inttil de Pito Pérez”. 
—Ned Davison. 

“Contemporaneos” and the Limits of Arts.—John 
S. Brushwood. 

Courtly Love in Gil Vicente’s “Don Duardos”.— 
Thomas R. Hart, Jr. 

Dante: a Medieval Poet’s Ideal——Dorothy Clotelle 
Clarke. 

Dating a Letter of Voltaire—Harold C. Raley. 

D’Audiguier’s “Le Pourtrait du Monde”. Two Cen- 
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SUBJECT INDEX, VOLS. 1-5 

Moliére: Le malade imaginaire and Grandval’s Le 
valet astrologue. 

Montesquieu and Du Bos. 

Néel: Grandval’s Le valet astrologue. 

Nerval and Gautier. 

Nerval: Source for Benoni. 

Pascal: Baudelaire’s reference in “Le Gouifre”. 

Péguy, Charles: Christian Humanism. 

Pierre de Bourbon and Jean Lemaire de Belges. 

Prévost’s Cleveland. 

Querelle des anciens et des modernes. 

Rabelais, Diirer and the rhinoceros. 

Racine’s Andromaque. 

“Renaissance”: Dating the term. 

“Romans Eclairés” of Bernard Teyssédre. 

Ronsard: Dionysiac elements in his poetry. 

Ronsard: Note on a passage about Spanish writers. 

La Rouchfoucauld and the concept of time. 

Rutebeuf: Two patrons of. 

St. Alban: Ubi sunt theme. 

St. Lawrence: Ubi sunt theme. 

St. Osith: Ubi sunt theme. 

Sainte-Beuve and the sixteenth-century. 

Sand, George: Artifice and naiveté. 

Sartre: Circle in Les jeux sont faits. 

Sartre, Unamuno and the “Hole Theory”. 

Scribe: One act comedies-vaudevilles in Spain. 

Sponsus: Dramatic tension. 

Spuller: “L’Esprit nouveau” and Apollinaire. 

Sypher, Wylei: Periodization of literary history. 

La Taille: Essay on Renaissance imitation of clas- 
sic verse. 

Teyssédre, Bernard: “Romans Eclairs”. 
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30 ROMANCE NOTES 

“Three suitors at the graveyard” tale: An unnotic- 
ed version. 

Tristan: La folie du sage. 


Tristan de Nanteuil: Murder in the Forest of Mor- 
mal. 






Ubi sunt: Three Anglo-Norman Saints’ lives. 
Verlaine and Dioscorides. 

Vigny: The réle of the wind in his poetry. 
Vimont edition of Les Chouans. 

Voltaire: Dating a letter. 

Voltaire: Mutilation and the problem of evil. 
Weiss, Louise, note on Le mariage du diable. 
Zola: Machine monsters. 
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ITALIAN LITERATURE 


Boccaccio, Manuscript 290. 

Castiglione: Sources of Garcilaso’s sonnet VIII. 

Dante: Adam’s Stand. 

Dante: Medieval Poet’s Ideal. 

Machiavelli: Giono and Italy. 

Milan: Identification with Paris in Rovanni’s I cento 
anni. 

Petrarch: Review of Fucilla’s Estudios sobre el pe- 
trarquismo en Espaiia. 





Piccolomini, A.: Two sonnets attributed to. 

Rovanni: The Identification of Paris and Milan in 
I cento anni. 

| Veniero, Domenico: Two sonnets attributed to Pic- 

colomini. 





Il 


Il 


Il 


IV 


Il 
Ul 


IV 


— = WN NO 


40 
96 
115 
49 


15 


107 
111 


15 


OTHER ROMANCE LITERATURES 


Ferreira, Antonio: Source for sonnet I of Poemas 
lusitanos. Il 1 44 


Pound as Provengalist. Ill 2 58 
Sayagués: Church Latin elements in: Vv a 














PHILOLOGY AND LINGUISTICS 


Active-Passive: Late Latin and Romance. 

“Bader-badrer”: Canadian French and English 
“Bother”. 

Borde, Andrew: Spanish lesson 1542. 

Canadian French: “Bader” “Badrer” and English 
“Bother”. 

Chievrefeuil: Symbolic syntax. 

Church Latin: Elements in Sayagués. 

“Corrocgar” in Old Spanish. 

Cubanismos: Vocabulary of. 

“Dancier” and German “Tanzen”, 

Dans: A 1516 example. 

Ellipsis in Old French questioned. 

French Etymology: Words of Germanic origin. 

Germanic *Borganjan, *Sparanjan. 

Germanic *Waidanjan in Romance. 

“H” to “R” in Normandy. 

“Huge”, “Huche” in Old French. 

Lima Castilian pronunciation. 

Lépez Matoso, A.: Cubanismos. 

“Manefle” in Old French. 


Old English: Its significance for Romance verb 
morphology. 


Old French: “A” preceded by palatal. 

Old French: “Huge” “Huche”. 

Old French: “Manefle”. 

Old French: “Mucier”; Northern French “Mu- 
cher” “Musser”. 

Old French: Palatal N. 

Old French: Six corrigenda. 
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Old Norse Dental Fricatives in Romance. 
“Pifre (fifre)” in French. 
Provencal, Catalan “Galiar”: Further evidence on 
use of Old English. 
South Slavic and Vulgar Latin “AU”. 
Spanish partitive: Early isolated mention. 
Sursilvan: Failure of dictated rules. 
“Tanzen” and Old French “Dancier”. 
“Teen-Ager” and Spanish “Diez y”. 
Vulgar Latin “Au” in South Slavic. 
*Waidanjan in Romance. 
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SPANISH AMERICAN LITERATURE 


Barbusse, Henri and the Ecuadorian novel. 
Caviedes: A new manuscript. 
Contempordneos: The Mexican literary debate. 
Dario: Influence of Huysmans. 

Dario: Music in “Sinfonia en gris mayor”. 
Dofia Barbara and La Celestina. 

Ecuadorian novel: Henri Barbusse. 

Gallegos: Cantaclaro, novela de la tierra. 
Gallegos: Dona Barbara and La Celestina. 
Henriquez, Camilo: The Press in Chile (1810). 
Herrera y Reissig: Eucharistic symbols. 
Herrera y Reissig: Note on a poem. 

Larreta, Enrique, Form of La gloria de don Ramiro. 
Music: “Sinfonia en gris mayor”. 

Nalé Roxlo, Conrardo: Judith y las rosas. 

The Novel in early Latin America. 

Novela de la tierra: Gallego’s Cantaclaro. 


Rivera, José Eustacio: La vordgine, touchstone of 
character. 


Romero: Composition of Pito Pérez. 


Silva, José Asuncién: “Nocturno” and Becquer’s 
“El rayo de luna”. 
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SPANISH LITERATURE 


Alberti, Rafael, Gongoriste. 

Alfonso el Sabio: Some Spanish summaries of the 
Cantigas de Santa Maria. 

Arcipreste de Hita: Introductory exempla and their 
meaning for the Libro de buen amor. 

Arcipreste de Hita and Ovid. 

Arcipreste de Hita: Troba cazurra. 


Arcipreste de Hita: Variant reading “Lesnedri” vs. 
“isnedri”. 


Avellaneda: Structure and form of El Quixote 
Apocrifo. 

Azorin: “Broken record device” in Dona Inés. 

Azorin, Casona and the Lady of Death. 

Banchs, Enrique: A Renaissance sonnet. 


Baroja: Note on Shanti Andfa and El mundo es 
ansi. 


Baroja and Picasso. 

Bécquer: “El rayo de luna” and Silva’s “Nocturno”. 
Berceo: “Eya velar”. 

Bruto: Burned boats. 

Burchiello: Spanish adaptations of a sonnet. 


Calderén: Mundo breve and breve cielo in La vida 
es sueno. 


Calderén: Origin of “El delito mayor del hombre”. 


Calderén: The “Terrible Mother” image in Eco y 
Narciso. 


Casona, Azorin and the Lady of Death. 


Castro, Guillén de: Eight lines from Las mocedades. 


La Celestina: and Dona Barbara. 
La Celestina: Cervantes’s verses on. 
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SUBJECT INDEX, VOLS. 1-5 


La Celestina: “La moga que esperaua al ministro”. 
Cervantes: Don Quixote’s given name. 

Cervantes: Hazlett’s allusions to Don Quixote. 
Cervantes: “La mejor pieza que comia pan”. 
Cervantes’s verses on La Celesiina. 

Clarin: Identification of. 

Color in Valle-Inclan. 


“Decir a las siete virtudes” Dante: a medieval poet’s 
ideal. 


Diez de Games: Bruto’s burned boats. 
Don Quixote: Hazlett’s allusions. 
Don Quixote: (The Spanish Christ). 


Easter egg combat in fifteenth-century Spain and 
elsewhere. 


Emblem books: Spanish collection. 

Felipe, Bartolomé: His Tratado del consejo and 
John Thorius. 

Ganivet: Pio Cid’s trip through Andalusia. 

Garcilaso: Sources of sonnet VIII. 

Golden Age drama: The bathing nude. 

Goéngora: His impact uron Lope. 

Gongorism: Rafael Alberti, gongoriste. 

Guevara: Contemporary allusions in his Década. 

Guevara’s letters. 

Juan de Leyva: “romance noticiero”. 

Machado, Antonio: His concept of time and 
Bergson’s Philosophy. 

Machado, Manuel: Texture of a verse. 

Peter Martyr. 

Montero de la Puente, Lazaro and the Jewess of 
Toledo theme. 

Ortega y Gasset: Ideas in his ontology. 

Ortega y Gasset and Unamuno: Rationalism. 

Picasso and Baroja. 
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38 ROMANCE NOTES 


Rationalism in Unamuno and Ortega. 
Refundiciones as literature. 

Romance noticiero of Juan de Leyva. 

Scribe: One act comedies-vaudevilles in Spain. 
Spanish Academy: Founding date. 

Spanish lesson 1542, Andrew Borde. 

Don Juan Tenorio: Salvation or damnation. 
Tia Cotilla: Origin. 

Unamuno: Don Quixote, the Spanish Christ. 
Unamuno and Ortega: Rationalism. 

Unamuno, Sartre, and the “Hole” theory. 
Unamuno: Sources of San Manuel Bueno, Martir. 
Valle-Inclan: Color in his prose fiction. 


Vega, Lope de: Additional note on the retrato motif. 


Vega, Lope de: El Gran Duque de Moscovia, a 
likely source for Lessing. 


Vega, Lope de: Influence of Géngora. 

Vega, Lope de: The Retrato as motif and device. 
Vicente, Gil: Courtly love in Don Duardos. 
Zorrilla: Small poet and big horse. 
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ROMANCE NOTES 


AUTHOR INDEX VOLS. 


Abbott, John Lawrence, Samuel Johnson’s “A Pane- 
gyric on Dr. Morin’. 

Abrams, Fred, Aliaga, Avellaneda, and a Curious 
Passage in the “Quixote” (II, 61). 

——. Pedro Noriz and Tirso de Molina in the En- 
chanted Head Episode of the “Quixote’’. 

——, The Death of Zorrillas “Don Juan” and the 
Problem of Catholic Orthodoxy. 
——, Tirso de Molina Alias Sancho Panza and a 
New Cervantine Etymology for “Barataria”. 
—., To Whom Was the Anonymous “Lazarillo de 
Tormes” Dedicated? 

Ages, Arnold, Voltaire, the Marchioness of Deffand 
and Ecclesiastes. 

Alexander, Douglas, II, A Note on the “Changun de 
Willame’’. 

Allen, John J., Suspension of Formal Unities as a 
Poetic Device in a Poem by A. Machado. 

Amash, Paul J., The Choice of an Arab in “L’Etran- 
ger’. 

Anderson, James A., Juan del Encina: An Abuse of 
Form? 

Anderson, James M., Neutralization of Phonemic Op- 
position in Vulgar Latin. 

Arnold, A. James, Paul Valéry félibre. 

Bagby, Albert I., Il, The Concept of Time of Jorge 
Luis Borges. 

Baldner, R. W., Eloquence in the Seventeenth-Century 
French Novel. 
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2 ROMANCE NOTES 


Baldner, R. W., Honoré d’Urfé entre 1583 et 1593. 

Baldwin, Spurgeon W. Jr., ‘En Tan Pocas Palabras’ 
(“La Celestina” Auto IV). 

Barbera, Raymond E., An Instance of Medieval Icon- 
ography in “Fuenteovejuna’. 

, The Source and Disposition of Wealth in the 
“Poema de Mio Cid”. 

Barrick, Mac E., Three Sixteenth-Century Printer’s 
“Fillers”. 

Basdekis, Demetrios, Unamuno on Literature and 
“Pueblo”. 

Battle, John W., Pablo Antonio Cuadra’s “El Jaguar 
y la Luna”. 

Baylen, Joseph O. and William E. Strickland, Mme. 
Juliette Adam and George Sand, an Unpublished 
Souvenir. 

Beall, Chandler B., Jean de Vauzelles and Seneca. 

Beichmann, Anthony M., Cyrano de Bergerac and the 
Beast Machine. 

Bernard, Judith, Narrative Focus in Jorge Amado’s 
Story of Vasco Moscoso de Aragao. 

Bershas, Henry N., La biznaga honrada. 

——., The Source of Gaspar Aguilar’s “La Venganza 
Honrosa’’. 

Bidwell, Charles E., “Fora” —a Serbian Slang Term 
Uliimately of Venetian Origin. 

Boletta, William L., Earthly and Spiritual Sustenance 
in “La Queste del Saint Graai’. 

Bonneville, Douglas A., Two Examples of Time- 
Technique in “Jacques le fataliste”. 

Book, Truett, The Unacknowledged Source of a 
Chapter in Chateaubriand’s “Essai sur les Révo- 
lutions’. 

Boring, Phyllis Z., Macabre Humor in the Contem- 
porary Spanish Theater. 

Boudreau, Harold L., “La Corte de los Milagros”: 

The Title in the Work. 
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AUTHOR INDEX, VOLS. VI-X 


Bowen, Vincent E., An Unpublished Letter by Pierre 
Bayle. 

Bratsas, Dorothy, The Problem of Ideal Love in 
Nervo’s Novels. 

Brault, Gérard J., La Locution Canadienne “Avoir 
de la Jarnigoine’’. 

Brenes, Edin, Acerca de un poema de Alfonso Reyes. 

Brent, Albert, Larra’s Dramatic Works. 

Brosman, Paul W. J., French and Catalan “Glapir’. 

——., French “Gauchier Gauchir’ Italian “Gualcare 
Gualcire’’. 

Brown, Dolores, The Poetic World of José Marti Seen 
in “Versos sencillos’’. 

Brown, Timothy Jr., Ega da Queiroz, the Paradox of 
Tragedy. 

Burke, James F., The Origins of Spanish “matar’’. 

——, More on the Title “El libro de los gatos’. 

Cagnon, Maurice, Reverdy’s ‘Voyages sans fin’ or the 
Quest for the Absolute. 

Calin, William, The Woman and the City: Observa- 
tions on the Structure of “Aymeri de Narbonne’. 

Carbonell, Reyes, La palabra “taila” en el verso 432a 
del “Libro de Buen Amor”. 

Cargo, Robert T., A Further Look at Baudelaire’s 
“Le Cygne” and Victor Hugo. 

—. A Note on Gide’s Knowledge of Baudelaire. 

——., Gérard de Nerval’s Benoni. 

Carlos, Alberto J., El “Mal du Sizcle” en un Soneto 
de la Avellaneda. 

Carrington, Samuel M., Ronsard’s Corydon and 
Amadis Jamyn. 

Case, Thomas, The Early Date of Composition of 
Lope’s “Las Almenas de Toro”. 

Castells, M., and A. Rodriguez, El ‘Ramonismo’ de 
Zunzunegui. 
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Chamberlain, Vernon A. and Jack Weiner, Color 
Symbolism: A Key to a Possible New Interpreta- 
tion of Cervantes’s ‘Caballero del Verde Gabdan’. 

Chapman, J. A., Antonio Machado’s “Espejo sin 
azogue” and a “Seguiriya Gitana’. 

Chatham, James R., A Thirteenth-Century Spanish 
Version of the Orpheus Myth. 

Cholakian, Patricia Francis, The Two Narrative Styles 
of A. de la Sale. 

Claybourne, Dorothy Hite and Chauncey Edgar Finch, 
Juan Ruiz and the “Anthologia Latina’. 

Cobb, Carl W., Federico Garcia Lorca and the Dedi- 
cation of ‘La Casada Infiel’. 

Corriére, Alex., Madame de Girardin as a Dramatist. 

Cottrell, Robert D., Brantéme’s “Prose Blason: a Key 
to his Imagination’. 

Crist, L. S., The Date of the “Livre de Boudoin’, 
Fullest Version of “Boudouin de Flandres’. 
Cunningham, William, Giorgione Transfigured — A 

Note on Proust's Method. 

Curtis, A. Ross, A Note on Paul Poisson’s Wife. 

Daniel, George B., Cerberus in a Sonnet by Des- 
portes. 

Davis, James H. Jr., Boileau, Brossette, Jean-Baptiste 
Rousseau, and the “Faiseur de Songes Noirs’. 
—., Opposition to the Parterre Assis: A Note on 

Mercier and Marmontel. 

Davison, Ned, Zorrilla, Dario and ‘Yo soy aquel’. 

De Jongh, William F. J., Unnatural Death in “Les 
Thibault’. 

Dendle, Brian J., Blasco Ibdariez and Coloma’s “Peque- 
feces’. 

Denommé, Robert T., A Note Concerning the Death 
of George Sand. 

De Ryche, Robert M., La Chute: Ihe Sterility of 

Guilt. 
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AUTHOR INDEX, VOLS. VI-X 


Diaz, Janet Winecoff, Main Currents in Twentieth- 
Century Spanish Poetry. 

——, The Role of the “Escudero” in Twelve Plays 
of Lope de Vega. 

—, The Twentieth-Century Picaresque Novel and 
Zunzunegui's “La Vida como Es’. 

——., Twentieth-Century Spanish Theater at a Glance: 
Currents, Figures and Experiments. 

Dorris, George E., The First Italian Criticism of 
Chaucer and Shakespeare. 

Dougherty, David M., The “Girart de Vienne” cf 
Bertrand de Bar-sur-aube and that of the Chelten- 
ham Manuscript: a Comparison. 

Du Bruck, Alfred, More on Nerval’s “Benoni”. 

Elizondo, Sergio D., A Note on Lope de Vega’s “La 
Mayor Victoria’. 

Engstrom, Alfred G., Gérard de Nerval’s Lobster and 
the Tarot Cards. 

Escribano, F. S., “Picaro” no consta en el “Libro de 
Guisados” de Ruperto Nola. 

Evans, Arthur R. Jr., A Nautical Metaphor in Dante 
and Claudel. 

Evans, Joseph C., Versions of the “Memoires” of 
Mademoiselle de Montpensier. 

Fernandez, Xavier A., A la Pista de I. R. Chorley. 

Finch, Cauncey Edgar: see Claybourne, Dorothy Hite. 

Fleming, John V., The Rustic Féte in “Floridan et 
Elvide’’. 

Flum, P. N., Marie de France and the Talbot Family 
Connections. 

Forster, Jeremy C., El “Caballista” de Lorca. 

Forster, Merlin H., “Three Versions of a Poem by 
Jaime Torres Bodet’. 

Foster, David William, A Note on Espronceda’s Use 

of The Romance Meter in “El Estudiante de Sala- 

manca’’. 
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Foster, David William, Medieval Poetic Tradition in 
Two Cantigas Profanas of Alfonso El Sabio. 

Foster, Virginia Ramos, Examples of “La Bella Dor- 
mida” in Catalan Literature. 

Frautschi, R. L., with J. Morland, Toward a List of 
French Prose Fiction (1751-1815). 

Friedman, Melvin J., Molloy’s ‘Sacred Stones’. 

——. The Cracked Vase. 

Francon, Marcel, “Creare ex novo” and “Creare ex 
nihilo”’. 

——., Les Belles Matineuses. 

——., Note on F. Schlegel and Gérard de Nerval. 

——, Remarques sur I’Itinéraire d’'Italie adopté par 
Montaigne. 

—., Studies on Maurice Scéve’s “Délie’’. 

——., Sur la Structure du Rondeau. 

—, Sur Pétrarque et la littérature francaise. 

Frank, Donald W., On the Troubadour “Fin ’Amors’. 

——., Some Rational Considerations of Andreas Ca- 
pellanus. 

—., On the Troubadour Sense of Merit. 

Fucilla, Joseph G., A Miserere, Three Canons and a 
Letter by Metastasio. 

Fuentes, Victor, La Descripcién Impresionista en 
“Vidas sombrias’’. 

Garbaty, Thomas Jay, Andreas Capellanus and the 
Gate in the “Parlement of Foules’’. 

Gathercole, Patricia M., Artistry on the “Roman de 
Tristan”: A Mirror of Medieval Times. 

——., Illuminations on French Manuscripts of Cicero, 
Seneca, and Aristotle. 

——., Medieval Science: Evrart de Conty. 

Gershator, David, Federico Garcia Lorca’s “Trip to 
the Moon’. 

Gevrey, H. C., Note on an Influence of Moliére’s 
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R. L. Frautschi, with J. Moreland. 

To Whom was the Anonymous “Lazarillo de Tor- 
mes” Dedicated?—Fred Abrams. 

Tristan the Hungry——Daymond Turner. 

The Twentieth-Century Picaresque Novel and Zunzu- 
negui’s “La Vida como es”.—Janet Winecoff Diaz. 

Twentieth-Century Spanish Theater at a Glance: 
Currents Figures and Experiments——Janet Wine- 
coff Diaz. 

Two Dramatic Versions of the Ilustre Fregona Theme. 
—Evelyn Rugg. 

Two Epistles: Nufiez de Arce and Jovellanos.—John 
F. Knowlton. 

Two Examples of Time-Technique in “Jacques le 
Fataliste’.—Douglas A. Bonneville. 

Two Letters from D’Alembert to Voltaire Redated. 
—Morris Wachs. 

Two “Lost” Stories of Lino Novas Calvo.---Raymond 
D. Souza. 

Two Moments in the Life and Poetry of Dionisio 
Ridruejo.—Maria Jean Zupanchich. 

The Two Narrative Styles of A. de la Sale-—Patricia 
Francis Cholakian. 

Two Similar Zeugmas in Cervantes and Lope.—Irving 

P. Rothberg. 
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The Unacknowledged Source of a Chapter in Chateau- 
briand’s “Essai sur les Révolutions”.—Truett 
Book. 

Unamuno on Literature and “Pueblo”.—Demetrios 
Basdekis. 

Unamuno’s Concept of Struggle as seen in his Shorter 
Essays.—Roland Grass. 

The United States in the Novels of Juan Goytisolo.— 
Kessel Schwartz. 

Unnatural Death in “Les Thibault”.—William F. J. 
de Jongh. 

An Unpublished Letter by Pierre Bayle——Vincent E. 
Bowen. 

Valéry and Diderot——Renée Green. 

Variations in Water Imagery in James Joyce and 
Bossuet.—Jean Johanssen Smoot. 

Verlaine and Vigny: The Use and Abuse of Sources. 
—Irving Massey. 

Versions of the “Memoires” of Mademoiselle de 
Montpensier.—Joseph C. Evans. 

La Vieille’s Digression on Free Love: A Note on 
Rhetorical Structure in the “Romance of the 
Rose”.—Thomas D. Hill. 

Villemain, Bishop Heber and “Le Génie Anglais”. — 
Frederick W. Vogler. 

Voltaire’s “Animaux Fabuleux” of the Old Testa- 
ment.—Rob Roy McGregor, Jr. 

Voltaire, the Marchioness of Deffand and Ecclesiastes. 
—Arnold Ages. 

The Woman and the City: Observations on the 
Structure of “Aymeri de Narbonne”.—William 
Calin. 

Zorrilla, Dario, and “Yo soy aquel”.—Ned Davison. 
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SUBJECT INDEX 


CATALAN LITERATURE 


La Bella Dormida. vill 
Maragall, Joan, The Blind Cow. Vill 


COMPARATIVE ARTS 


Balzac’s Beethoven. Vill 
Larra and Daumier. VII 
Malherbe and Poussin. Vill 
Proust and Giorgione. IX 


COMPARATIVE LITERATURE 


Alarcén: Source for Mairet. VI 
Arcipreste de Hita and Anthologia Latina. IX 
Baudelaire and Poe. xX 
Bossuet and James Joyce Water Imagery. IX 
Brémond: Theory of Pure Poetry. VI 
Buero Vallejo and Scandinavian Reminiscences. Vil 
Calderén: Grillparzer’s fragmentary translation of 

La vida es sueno. Vil 
Camus and Dostoevski: L’Etranger and The Idiot. X 
Capellanus, Andreas. Vili 
Capellanus and Chaucer: Parlement of Foules. IX 
Castro, Guillén de, and Corneille’s Infanta. Vil 
Chaucer: “Merchant’s tale” French Source. Vill 
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Chaucer and Shakespeare, First Italian Criticism. VI 
Corneille’s Infanta in Le Cid and Guillén de Castro. VII 
Dacier, André: Augustan England and Horace. Vil 
Dante and Claudel: Nautical Metaphor. Vill 
Dante and Shakespeare: Gemless rings, Purgatory 
and Lear. Xx 
Dante: The Paradise and Richard of St. Victor. Vil 
Dario’s Azul: Derivation of title. xX 
De Quincy and Valéry. VI 
Du Bellay and Ovid. vill 
Erasmus and Granada. IX 
Floridan et Ovide: Rustic féte. vil 
French Manuscripts of Cicero, Seneca, Aristotle I- 
luminations. vil 
Goethe: Philosophers’ Quarrel. Ix 
Granada and Erasmus. IX 
Grillparzer’s fragmentary translation of La Vida es 
sueno. VII 
Horace: Edition by André Dacier. VI 
James, Henry, and Rodolphe Topffer. xX 
Johnson, Samuel and Dr. Morin. Vill 
Joyce and Bossuet: Water Imagery. Ix 
La Fontaine: Les Rémois and Parabosco. Vill 
Lewis, C.S., and Guillaume de Loris. VI 
Lorris, Guillaume de: and C. S. Lewis. VI 
Mairet, Jean: Spanish Sources. VI 
Mallarmé: Unpublished letters to Louise Chandler 
Moulton. Vill 
Myth of Icarus and Poetic Correlation. VIII 
Nerval and F. Schlegel. Vill 
Newman, Cardinal: Influence on Henri Brémond. VI 
Ossian and the Duque de Rivas. x 
Ovid and Du Bellay. vill 
Parabosco and Les Rémois of La Fontaine. Vill 
Petrarch and French Literature. Vil 
Petrarch and Scéve’s Délie 313. IX 
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SUBJECT INDEX, VOLS. VI-X 


Poe and Baudelaire. X 
Richard of St. Victor and Dante’s Paradise. VII 
Rivas, Duque de, and Ossian. Xx 
Scandinavians and Buero Vallejo. VII 
Scéve: Délie 393 and Petrarch. IX 
Schlegel and Gérard de Nerval. VIII 
Seneca and Jean de Vauzelles. X 
Shakespeare and Chaucer: First Italian Criticism. VI 
Shakespeare and Dante: Gemless Rings in Lear and 

Purgatory. x 
Spanish translators of Ossian. IX 
Stendhal: The Cracked Vase. vit 
Tirso: Source for Mairet. VI 
The Toothpick as false evidence of having eaten: 

Spain and India. VII 
Tépffer, Rodolphe and Henry James. xX 
Tristan the Hungry. VIII 
Valéry and De Quincy. VI 
Vauzelles, Jean de, and Seneca. xX 
Villemain and Bishop Heber. xX 


FRENCH LITERATURE 


Aymeri de Narbonne. vill 
Balzac: Supposed Inadvertence in Eugénie Grandet. IX 
Baudelaire and Gide. Vil 
Baudelaire and Hugo. xX 
Baudelaire and Montaigne. Viti 
Baudelaire: Error in letter from Flaubert? IX 
Baudelaire’s Spiritual Arabesque. IX 
Baudouin, Livre de. Vill 
Bayle, Pierre: Unpublished letter. Vill 
Beckett’s Molloy: “Sacred stones”. Ix 
La Belle Dame sans Merci. VI 
“Les Belles Matineuses”: a sonnet. Vill 
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Bodel: Jeu de Saint Nicolas, Prologue. xX 
Boileau, Brossette, and Jean Baptiste Rousseau. Ix 
“Bon Pére Bon Mari” XVIII Century Irony. X 
Brantome: Prose Blason. IX 
Brémond, Henri and Rousseau. VI 
Brémond, Sébastien and Mme. de Villedieu. vill 
Brémond, Sébastien, Tunisian Novels. VI 
Brossette: Correspondence with Jean Baptiste Rous- 

seau. 1X 
Camus and the Imparfait de Fixation. xX 
Camus: Choice of an Arab in L’Etranger. IX 
Camus: La Chute. X 
Camus L’Etranger: Eden as Symbol. IX 
Chancgun de Willame. Xx 
Chanson de Roland: Blancandrin. Xx 
Chanson de Roland: Christian duty and the poem’s 

structure. IX 
Chanson de Roland: Divisions. VI 
Chanson de Roland: Marsile’s Right Hand. vil 
Chateaubriand: Essai sur les Révolutions. Vill 
Chrétien: the name and perspectives on the grail. VI 
Clair’s, René: Films. IX 
Corneille and Voltaire. vil 
Corneille, Gloire of Le Cid, Horace and Cinna. VIL 
Corneille, Médée and the Hercules Tradition. VIII 
Corneille: Pauline of Polyeucte. VII 
Corneille’s Le Cid: primitive aspects. xX 
Corneille’s Suréna. x 
Corneille: Society & the Theatre. x 
Cyrano de Bergerac and the Beast Machine. xX 
D’Alembert: two letters to Voltaire. IX 
Descartes: Cyrano and the Beast Machine. x 
Desportes: Cerberus in a Sonnet. VIII 
Diderot: Time-technique in Jacques le fataliste. VIII 
Diderot and Valéry. vil 


Du Bellay: Antiquités de Rome. Sonnet III. Vill 
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SUBJECT INDEX, VOLS. VI-X 
Du Gard, Martin: Unnatural Death in Les Thibault. IX 


Du Matz, Jean: and Authorship of D’Antangil. Ix 
Evrart de Conty: Medieval Science. VI 
Flaubert and the St. Julien window. xX 
Flaubert: Dehumanization through Style. Xx 
Flaubert: Error in letter to Baudelaire? IX 
Flaubert: Minerva in Madame Bovary. VI 
Fournival and Gringoire: Bestiaire d’amour and 
Menus propos des amoureux. Xx 
French Novel: Eloquence in xvi Century. VI 
Gautier and Mallarmé: An Unnoticed Parallel. xX 
Genet’s Les Bonnes: the Maids as Children. xX 
Gide and Baudelaire. vil 
Mme. de Girardin as a Dramatist. IX 
Girart de Vienne of Bertrand de Bar-Sur-Aube: 
Comparison of Two Manuscripts. VI 
Gringoire and Fournivel. xX 
Le Gros Lot de Marseille and the Comédie Frangaise. VIII 
Hugo and Baudelaire. x 
Mme. de Lafayette: La comtesse de Tende. Xx 
La Fontaine: Pyramus & Thisbe. Xx 
Lamartine: a letter. Vill 
List of French Prose Fiction (1751-1815). IX 
Mallarmé and Gautier: an unnoticed parallel. xX 
Mallarmé: negation and affirmation. Xx 
Marie de France and Talbot family connections. VIL 
Marmontel, Mercier and the Parterre. VI 
Le Médecin de Village Exhumed. VI 
Mercier, Marmontel, and the Parterre. VI 
Meunier and Moliére. VI 
Moliére and Bernard de Nogaret Duc D’Epernon. x 
Moliére and Meunier. VI 
Moliére: Contrast in Les Fourberies de Scapin. Ix 
Moliére: Influence of Misanthrope. Vil 
Moliére: Narrative Poetry as Drama. Ix 


Montaigne and Baudelaire. Vill 
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Montaigne: Italian trip. 

Montaigne: Judgment and Mental Exaltation. 

Montherlant et Port-Royal. 

Mile. de Montpensier: Mémoires. 

Nerval and “Benoni” once more. 

Nerval and Racine’s La Thébaide. 

Nerval, “Benoni”. 

Nerval: Lobster and Tarot Cards. 

Nerval: More on “Benoni”. 

Paul Poisson’s Wife. 

Prévost: Time and Character in Manon Lescaut. 

La Queste del Saint Graal: earthly and spiritual 
sustenance. 

Rabelais: Development of Action Scene from Panta- 
gruel to Gargantua. 

Racine: Hippolyte’s Horses. 

Racine: La Thébaide and Gérard de Nerval. 

Racine: Phedre is not Incestuous. 

Renart, Jean: Lai de l’ombre and de amore. 

Reverdy’s “Voyages Sans Fin”. 

Rimbaud’s “Voyelles”. 

Les Rivaux d’Eux-Mémes: a “lost” Comedy. 

Romance of the Rose: Structure of the Round. 

Romance of the Rose: La Vieille’s Digression. 

Ronsard’s Corydon and Amadis Jamyn. 

Ronsard: Sonnet-schemes. 

Rotrou’s L’Enfant Alexandre Mari or Amant? 

Rousseau, Jean Baptiste: Correspondence with Bros- 
sette. 

Rousseau and Henri Brémond. 

Rutebeuf and St. Louis, King. 

Sainte-Beuve and Proust: a la recherche du temps 
perdu. 

Saint-Simon: reflections on art. 

Sale, Antoine de la, Narrative styles. 

Sand, George and Juliette Adam. 


Vill 


Vil 


VI 
vil 
VI 
VI 
vill 
Vil 


Xx 


X 
IX 
VI 
IX 

Vil 
IX 
IX 

X 

X 


Vill 


IX 
VI 
IX 


IX 
VI 
IX 


Vill 
IX 
X 


i) NNN KF KH NOK NY KS KY LW 


— NO | SS RH SB NOK KS NN 


me NY bY 


NN eK NY 





299 
278 


161 
51 
116 
12 
33 
121 
251 
149 


384 


129 
267 
116 
89 
73 
186 
53 
83 
147 
113 
107 
168 
85 


258 
89 
134 
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SUBJECT INDEX, VOLS. VI-X 


Sand, George: Her Death. x 
Sand, George: “Lost” Letter. VI 
Sartre: Hands across his novels. X 
Scéve’s Délie. VI 
Schlumberger’s Les Yeux de Dix-Huit Ans. Ix 
Sponde’s “Sonnet de la Mort”. Ix 
Surrealism in the Novel. Vil 
Tallement Des Réaux: Art of the Portrait (biogra- 

phy). VIII 
Tristan: Mirror of medieval times. IX 
Urfé, Honoré d’ (1583-93). VII 
Utopias: Bibliography. Xx 
Valéry and Diderot. VII 
Valmont: double meanings in Les Liaisons Dange- 

reuses. X 
Verlaine and Vigny. Vil 
Vigny and Verlaine. vil 
Mme. de Villedieu’s “Nouvelles Afriquaines” and 

Sébastien Brémond. VIII 
Villiers de L’Isle-Adam’s La maison du bonheur. xX 
Voltaire: Animaux Fabuleux of the Old Testament. VIII 
Voltaire and Corneille. Vil 
Voltaire: Marchioness of Deffand and Ecclesiastes. VIII 
Voltaire: Two letters from D’Aicmbert. Ix 


ITALIAN LITERATURE 


Boccaccio, Da Porto and the Romeo Legend. vil 
Dante’s Tesoro: Inferno XV. Vil 
Da Porto, Boccaccio and the Romeo Legend. Vil 
Metastasio: His letter, a miserere and Three Canons. VI 
Petrarch: Laura in the Grass. VII 
Sansovino and the Motif-Index of Italian Novelle in 
Prose. IX 
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PHILOLOGY AND LINGUISTICS 


Adulare > aller. 

Auunculus-amita: Semantic prehistory. 

“Ay de muchas nuevas”. 

Creare ex-novo and creare ex-nihilo. 

Encina: lexical notes. 

Fora: Serbian slang term. 

French and Catalan “Glapir”. 

French Gauchier/Gauchir ; Italian Gualcare/Gualcire. 

Gabba and gala. 

Golden Section of an Old French Poem. 

Guerrilla: Semantic evolution. 

Imperfait de durée. 

Impersonal “tu”. 

“Journaliste” and “journalisme”’. 

La Locution Canadienne: avoir de la jarnigoine. 

Palatalization of “1” in Salamancan Leonese. 

Picaro and the Libro de Guisados. 

Puzzling translations 13th century medical terminolo- 
gy. 

Spanish “matar”. 

Spanish “y”. 

Vulgar Latin neutralization of Phonemic Opposition. 


PORTUGUESE-BRAZILIAN LITERATURE 


Alvarenga Peixoto and a dilemma of horns 18th c. 

Amado, Jorge: His story of Vasco Moscoso de 
Aragao. 

Eca de Queiroz: Paradox of Tragedy. 

Verrissimo’s O Senhor Embaixador. 

Gil Vicente: Velho da horta. 
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SUBJECT INDEX, VOLS. VI-X 


PROVENCAL LITERATURE 


Flamenca: line 2294. 
Troubadour: Fin Amors. 
Troubadour Sense of Merit. 
Valéry: félibre. 


SPANISH AMERICAN LITERATURE 


Alegria: The Priest in El Mundo es ancho y ajeno. 

Barrios: style notes. 

Borges: Concept of time. 

Cruz, Sor Juana Inés de la: her dramatic works. 

Cuadra, Pablo Antonio: El Jaguar y la Luna. 

Dario and Zorrilla. 

Existentialism, Mexico. 

Fuentes, Carlos: Existentialism and Antonio Cruz. 

Gémez de Avellaneda, Gertrudes: a sonnet. 

Goytisolo and the U. S. 

Lépez Valerde: Creation of an intimate country. 

Marti, José: Poetic world. 

Montalvo, Juan, and the Negro. 

Nervo, Amado: Notas Bibliogrdaficas. 

Nervo’s Novels: Problem of Ideal Love. 

Novas Calvo: Two “Lost” Stories. 

Oviedo’s Claribalte. 

Reyes, Alfonso: A sonnet. 

Romero, José Rubén: Non-fictional aspects of Pito 
Pérez. 

Sabato, Maternity in El tunel. 

Spanish American Novel: Zeitgeist. 

Torres Bodet: Three versions of a Poem. 
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SPANISH LITERATURE 


Aguilar, Gaspar: La venganza honrosa. 

Aleixandre, Vicente: the Breast and the Sea. 

Aleman, Mateo: Dorido and Clorinia. 

Alfonso X and the Orpheus Myth. 

Alfonso el Sabio: Medieval Poetic Tradition. 

Arcipreste de Hita: Brey Marifio version of Libro 
de buen amor. 

Arcipreste de Hita: Dofia Endrina Revisited. 

Arcipreste de Hita: Greeks & Romans. 

Arcipreste de Hita: the word falla. 

Avellaneda, Alaiga: the Quijote and Tirso. 

Ayala, Pérez de: Literary Tradition. 

Azorin: Autobiographical projections. 

Baroja: Vidas sombrias. 

Bécquer: the Cantables of his Theatre. 

Blasco Ibdfiez and Coloma. 

Buero Vallejo: Lack of Communication. 

Calderon, Herrera and a forgotten writer: Ramdén 
Hernandez. 

Calderén: Rebirth in La Vida es Sueno. 

Cafiizares and La ilustre fregona theme. 

Cela: Animality in La Colmena. 

Cela: Martin Marco in La Colmena. 

Cervantes and Esquivias. 

Cervantes and Galdés: The Duques and Ido del Sa- 
grario. 

Cervantes and Lope de Vega. 

Cervantes and Tirso: Etymology of “Barataria”. 

Cervantes: color symbolism. 

Cervantes: La espanola inglesa: Structural Study. 

Cervantes: Tirso and the Enchanted Head. 

Cetina: Heron sonnet. 

Clarin: Banquet Scene in La Regenta. 

Coloma and Blasco Ibdiiez. 
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SUBJECT INDEX, VOLS. VI-X 


El Dio alto que los cielos sostiene. 

Eguilaz, Luis de: See Tirsiana. 

Encina, Juan del: Abuse of Form? 

Espronceda and his El Estudiante de Salamanca. 

Fascist view of 19th C. Spanish Literature. 

Galdés and Cervantes: The Duques and Ido del Sa- 
grario. 

Galdés: La Desheredada. 

Galdés: Tormento. 

Garcia Lorca’s Caballista. 

Garcia Lorca: “La casada infiel’’. 

Garcia Lorca: Ruptura de la visién mitica. 

Garcia Lorca’s Trip to the Moon. 

Generation of 1898 and Larra. 

Gomez de la Serna, Ramon and his Gregueria. 

Gomez de la Serna and Zunzunegui. 

G6émez de la Serna: Surrealist Image in Gregueria. 

Géngora’s Piramo y Tisbe: End Rhyme. 

Gracian’s Discreto and Guevara’s Década. 

Guevara’s Década and Gracian’s Discreto. 

Guillén: “Sabor a Vida”. 

Hernando del Castillo: Cancionero: a poem of split 
personality. 

Herrera, Calderén and a forgotten writer, Ramon 
Hernandez. 

Hora de Espafia: Republican Journal. 

Horror in Golden Age Drama. 

Jiménez, Juan Ramon: A prose portrait. 

Jiménez, Juan Ramon: “Crepusculo”. 

Jovellanos and Nujiez de Arce. 

Larra and the Generation of 1898. 

Larra’s Dramatic Works. 

Lazarillo de Tormes: Authorship: a statistical note. 

Lazarillo de Tormes: To Whom Dedicated. 

Libro de Alexandre: Evidence of Alteration. 

Libro de Alexandre: “Lydones”’. 

Libro de los Gatos. 
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Machado, Antonio: Hastio. 
Machado, Antonio: Influence of his father. 


Machado, Antonio: Suspension of Formal Unities. 


Martinez de la Rosa: Abén Humeya. 
Montemayor: “Human time” in La Diana. 
Nufiez de Arce and Jovellanos. 

Pardo Bazan: Color adjectives. 

Picaresque and Zunzunegui. 

Poema de Mio Cid: Appeals to Reason. 
Poema de Mio Cid: Wealth. 

Printer’s “Fillers” XVI Century. 

Ridruejo, Dionisio: Life and poetry. 
Rojas: Celestina: “En tan pocas palabras”. 
Rojas: Irony in the Celestina. 

Rojas: Sempronio and Feminist Debate. 
Spanish Poetry: Twentieth Century. 
Spanish Theatre: Macabre Humor. 

Spanish Theatre: Twentieth Century. 
Tirsiana. 


Tirso and Cervantes: Etymology of “barataria”. 


Tirso and Cervantes: The Enchanted Head. 
Tirso and I. R. Chorley. 

Tirso and No es amor como se pinta. 
Tirso, Avellaneda: Aliaga and the Quijote. 
Unamuno: Concept of Struggle. 
Unamuno: Literature and “Pueblo”. 
Valle-Inclan: Documentation. 

Valle-Inclan: Ungly perspective. 

Vega, Lope de, and Cervantes. 

Vega, Lope de and the New World. 

Vega, Lope de, date of Las Almenas de Toro. 
Vega, Lope de: La Mayor Victoria. 


Vega, Lope de: Medieval Iconography in Fuente- 


ovejuna. 


Vega, Lope de: Possible Sources of “Mole Episode”. 


Vega, Lope de: Role of the Escudero. 
Virués: Nobility in His Theater. 
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Zorrilla and Catholic Orthodoxy. 
Zorrilla and Dario. 

Zunzunegui and Gomez de la Serna. 
Zunzunegui and Picaresque. 
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